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Thankyou

A big thank you to my wife and daughters, family and 
friends. A big shout out to all the MCs, DJs and producers 

who inspire me.  

You can download my debut album
‘Applied Algorhythms’ at CD baby 
Amazon and

One of my favourite photos, 
me hanging with the “verbal 
Herman Munster”, the one 

and only Chali 2na. One of my 
favourite MC’s and a truly 

humble human being.

https://jibbajabbamusic.wixsite.com/appliedalgorhythms



These are the breaks
 

“The Rhyme May Define, but the Groove Makes You Move”. Jeff 
Greenwald, Black Music Research Journal 2002.

 

I personally am an avid listener and fan of not just Hip hop 
music but the whole movement. According to “the visceral rap 
polemicist Chuck D (of Public Enemy)”, Hip hop is “just black 
people’s creativity” (Patrick Neate, Where You at 2003). It 
encompasses more than just the tough posturing of the late 
80s gangster rap scene or the neo-soul of 90s Philadelphia. Hip 
hop innovates and celebrates the fashion, graphite, B-boys, the 
whole cultural expression. Why then is it, as a fan and a 
drummer, so hard to find Hip hop drummers? We know it is 
arguably the biggest voice in recent years, which has grown in 
popularity at an exponential rate. But ask musicians to name 
‘Hip hop’ drummers and I believe you would struggle, 
compared to their jazz or rock counterparts. No musician wants 
to be pigeon-holed and it is an important part of our learning 
and evolution on the set to develop in all musical areas. 
However, most of us would refer to Buddy Rich or Tony 
Williams as Jazz musicians as much as we would describe John 
Bonham or Ian Paice as rock players. I believe the issue is, when 
we listen to a Hip hop record, the drums are predominantly 
programmed, in fact this is an integral element to the genre. 
Why is this so? Why are there not more drummers putting 
themselves out there in this style? All of these questions will be 
discussed in this article.



History

 

Hip Hop emerged out of the South Bronx (NY) in the 1970s 
and quickly evolved into four main pillars. These were 
MCing (rapping), DJing (playing the turn tables),     B-boying 
(dancing) and graphite (art work). Like many musical styles it 
started at a grass roots level with its street origins at block 
parties eventually reaching global recognition in the 1980s. 
To understand the music, you need to travel back to the old 
school and study the genres of music that were influencing 
the new kid on the block. In the beginning, producers were 
taking songs that already existed and sampling ideas and in 
some cases, whole songs. A good example would be 
‘Rappers Delight’ by The Sugar Hill Gang, arguably the first 
track to take rap to the masses. It sampled ‘Good Times’ by 
Nile Rogers and Bernard Edwards band Chic, removed the 
original vocals and re-recorded them with the individual 
members introducing themselves to the audience. This song 
took a lot of the music from the original, but other 
producers such as Afrika Bambaataa, were more refined by 
lifting certain parts or individual instruments from pre-
existing tracks. The Amen break is probably the best 
example of this in the drumming arena and has been used 
in many songs. So to understand the drumming of Hip hop, 
we need to travel back even further to look at the 
drummers and music that was being sampled to gain an 
understanding of this genre.



“Breakbeat drumming, I feel is an impeccable art form”. 
Ahmir ‘Questlove’ Thompson, Modern Drummer, 2005.

 

Jump forward to the present day and we are seeing more 
drummers playing live for Hip hop artists, but in the studio, 
there is an obvious absence. There are great players such 
as Tony Royster Jr who has worked extensively with Jay Z. 
Keith Harris who has played for the Black Eyed Peas and is 
a well renowned producer in his own right. The one player 
who jumps to mind and has consistently pushed the 
boundaries of live Hip hop drumming is Ahmir ‘Questlove’ 
Thompson. To me he is the one player that has continued 
from the incarnation of The Roots to play live drums and 
has shown the world that this loved style does not have to 
be sampled. He has worked with a multitude of artists 
from D’Angelo to Common to Erykah Badu and showed a 
style of drumming that retro fitted what had come before. 
To play the drums like a drum machine, to take the over-
used credo of less is more and show drummers how to 
execute grooves with metronomic accuracy. 

“He exemplifies the full circle of drummers replicating 
producer’s loops of samples of drummers”. Mike Adamo, 
The Breakbeat Bible 2010.



The Architects 

 

To gain a greater understanding of the drummer’s role in 
live Hip hop, we need to look to the funk drummers of 
the 60s and 70s. Funk music started in the mid to late 60s 
with acts such as James Brown, Sly and the Family Stone 
and George Clinton’s Parliament Funkadelic carving out a 
new and exciting sound. It was very heavy rhythmically 
and spawned the slap bass style pioneered by bassist 
Larry Graham. It was the pre-cursor to Hip hop with 
people like James Brown’s vocal delivery somewhere 
between sung and rapped. The drummers from this era 
were to be the innovators of the yet uncreated Hip hop 
genre. Players like David Garibaldi from Tower of Power 
with his progressive drum style on track such as ‘Squib 
Cakes’ and ‘Ebony Jam’. Brown’s drumming alumni of 
Clyde Stubblefield and Joseph ‘Zigaboo’ Modeliste would 
together not only forge the emerging funk sound but also 
inspire a list of future DJs and producers. The seminal 
‘Cissy Strut’ by the Meters again featured Zigaboo’s 
playing and was described by music journalist Robert 
Christgau as, “The secret, it's almost as if he's the lead”. 



This shows the impact that this very syncopated, 
rhythmically tight playing was having on the music world 
and the drumming community. Therefore in the 70s when 
local neighborhoods started to hold block parties, they 
were looking for a new expression. With the impact the 
MC was having on the music, they needed a type of 
drumming that would in the words of Mystikal, “Shake Ya 
Ass”. The drumming that proceeded this new era seemed 
to be the perfect fit.

 

This helps explain the type of drumming that was being 
sampled, but without the DJs and producers making this 
music it would not have come to pass. This is why we 
need to look at how these original tracks were being 
produced and arranged. 

Ahmir ‘Questlove Thompson

Afrika Bambaataa



The Producer

 

We don't just lay the beats down -- we're coaches. We tell 
you, "Your voice squeaked right there. You need to go back. 
Let's fix that line," or "Can you do that again with more 
energy?" or "Can you say this better?" We're about more 
than just putting the track down and calling it a day. DJ 
premier, Billboard Magazine 2015.

 

The producer’s role has changed over the years but, artists 
like DJ Premier, Dr Dre, Grandmaster Flash and most notably 
Afrika Bambaataa were the real game changers of this new 
style. Without them molding and shaping the artists sounds, 
we as drummers would have no reference point of what we 
should be playing. They were the instigators, the founding 
fathers who helped fabricate the music of the Hip hop 
structure. They helped collectively to create what we would 
now refer to as the ‘Break beat’, ‘Drop’ and the ‘Break’. All 
this terminology would be created organically, not in an 
expensive studio setting, but at home with a set of decks 
and a mixer. The producers would inform our decisions on 
what beat to play, how to play it and how we would 
structure it. Their significant contribution cannot be 
overlooked as it is embedded in the tapestry/DNA of the Hip 
hop movement.



More modern producers such as J Dilla, DJ Numark  
(Jurassic 5), DJ Babu (Dilated Peoples) and Dre are still 
active (except J Dilla who sadly passed away at the age of 
only 32) have taken Hip hop to the next level. With 
notable nods to their predecessors, they continue to add 
and evolve this genre in new directions, adding new 
drumming approaches to subsequent beats they are 
producing. This is notable in the late 90s with the neo-
soul era along with other sub-genres such as the British 
grime scene, which takes influences from Dub Step. Like 
all styles of music this new era of producers are not trying 
to re-invent the wheel, rather take the style to 
somewhere it had not been before.

DJ Premier D.J. Babu

Jurassic 5 with DJs 
Cut Chemist ands Nu-Mark



Modern Hip hop Drummers

 

As the style has grown it has permutated into other 
genres. These include rap/rock with bands such as Rage 
Against the Machine and a later re-incarnation of Cypress 
Hill. Nu-Metal from the mid 90s which pigeon-holed 
bands such as Deftones, Korn and Limp Bizkit has an 
obvious Hip hop lineage. Then you have the lighter side 
such as Guru’s Jazzmatazz series, along with the 
aforementioned, neo-soul movement coming out of 
Philadelphia, spearheaded once more by Questlove and 
his Soulquarians collective. This being said, who are the 
drummers pushing Hip hop to the next level?

 

Ahmir ‘Questlove’ Thompson: As previously mentioned, 
Questlove has single handedly put Hip hop drumming on 
the map. He has a laundry list of artists he has played 
with and helped push the style into new arenas. This is 
most notable in The Roots last album, “And Then You 
Shoot Your Cousin”, which takes the band into the realm, 
as Questlove himself describes it, of “concept opera”. A 
total departure from their sound, but unmistakably the 
Roots. 



Stanton Moore: He grew up in New Orleans and has 
produced a multitude of second line drumming and funk 
resources. Due to his background and releasing the drum 
alchemy, instructional DVD and book, which is grounded 
in the roots of funk drumming, Moore already has a deep 
understanding of the roots of Hip hop. This can be seen in 
his recorded and live work with his band Galactic, which 
has featured Charli 2na from Jurassic 5 along with Street 
Sweeper Social Club, which features Tom Morello and 
Boots Riley. Moore manages to blend Hip hop beats with 
New Orleans funk sensibilities.

 

Tony Royster Jr: Drumming protégée Tony Royster first 
came to prominence playing as a child with Dennis 
Chambers. At the age of 12, people could see he was a 
force to be reckoned with. He has played extensively with 
many artists but his work with Jay Z has put him in the 
forefront of Hip Hop drummers receiving many accolades, 
including winning the best Hip hop drummer in drum 
magazine for 5 years in a row. He has the chops required 
to play in such a coveted gig with influences including 
gospel, funk and jazz. 



Adam Deitch: Deitch is a well-rounded player and 
producer. Crossing paths with Questlove he has played 
with Erykah Badu and Mos Def as they were emerging 
artists. As a producer he has worked with Hip hop royalty 
such as Snoop Dogg, Talib Kweli and Immortal Technique, 
an impressive roster in anyone’s book. He is a vocal 
advocate of live Hip hop drumming, which he leads by 
example and often infiltrates his production work.

Tony Royster Jr

Adam Deitch



What’s required?

 

To be able to play Hip hop music, a greater understanding of 
the music and its sub-genres is required. When looking to 
learn any style of music, you need to do a lot of listening in 
line with technical studies and the tonal differences that are 
required from the drum set. To try and achieve an authentic 
sound, in general terms the snare drum is usually tuned to a 
higher pitch, while the bass drum requires a loud thump with 
a lot of bottom end, the hi-hats are crisp and tight. These are 
the three predominant parts of the set. You do hear toms and 
cymbals within the style, but it is a very groove orientated 
genre. This is due to three reasons I believe. The first is that 
producers would sample short loops, which do not have any 
fills. The second is that as the rap style of delivery is very 
rhythmic, a lot of fills, cymbals crashes and tom work would 
not mesh with the flow of the vocalist. In fact it would have 
the adverse effect of detracting from the song’s message and 
the vocalist’s delivery. The third reason in the words of Steve 
Gadd is, “Fills bring the thrills, but the groove pays the bills”. 
This style does not require a virtuoso approach, but rather a 
solid two and four backbeat that the MC  can rhyme to. If you 
were aiming for true authenticity, you would be wise to invest 
in some form of sample pad, which would help re-create the 
TR 808 drum machine, which was so prominent in early 
recordings. 



Everything discussed here is a very brief snap-shot of Hip 
hop drumming. There are many examples of tracks using 
toms or cymbals, but the three main themes are in the 
forefront. What it comes down to (first and foremost) is 
the listening experience and the application of correct 
musical choices to the situation. Understanding that a 
‘break’ or ‘drop’ is required rather than a fill. Finally, the 
ability to play metronomically, as the drummer is trying to 
reproduce the sound of a drum machine. This means you 
need the discipline to groove and not feel you need to 
add an extra fill or clever linear pattern. As in all styles, 
the drum set plays a supportive role and we need to 
honour the traditions of the music.

 

Roland TR-808

Linn LM1



Conclusion

 

“It’s all about the beauty of hip hop. There are no constraints 
with this art form”. Grandmaster Flash. The Hip Hop Years, 
Alex Ogg with David Upshal, 1999.

 

This statement sums up Hip hop and the drumming of it. 
There are traditions and a vast amount of recordings, but the 
style itself borrows from all genres of music, so in a way, there 
are no constraints. You can be as creative and push the 
envelope as much as you like. To stay authentic to the genre a 
long period of listening will help give the best insight into how 
and what to play. The only constraints one should feel is that 
they are delivering what the music requires. Music is a 
community and within a community one person helps and 
supports other members. This is how a creative dialogue is 
produced, one with purpose that hopefully yields great music.

I think the conclusion should be to honour the past and 
innovate for the future. The blueprints are available and it is 
our job as drummers to evolve the style to its next incarnation 
while still being true to the art form.

‘These are the Breaks’, looks at the history of Hip hop music 
and the architects who helped mold it. We will looks at beats, 
technology, producers and numerous of examples of classic 
beats.



The Architects
The Architects: 60/70s Funk

 

The story of Hip hop started even before the people who 
created it knew what was coming. Soul and funk records of 
the late 60s and 70s carried the beats that would 
eventually be sampled in 1000s of Hip hop cuts, from the 
old school to the new. 

 

To start to learn how to play the accompanying grooves 
that this style requires, you will need to go back further 
and do some listening. A good place to start is James 
Brown with his two exceptionally funky drummers, Clyde 
Stubblefield and Zigaboo Modeliste. The syncopation and 
groove these men created would over time become the 
blueprint that many producers would use as the 
foundation for their tunes. David Garabaldi’s work on 
Tower of Power’s debut release ‘Back To Oakland’ is also a 
great starting point. The brilliant Zigaboo Modeliste’s work 
with The Meter’s is a must listen, especially on the New 
Orleans infused ‘Cissy Strut’.



The funk style uses lots of syncopation and especially the use of 
ghost strokes on the snare drum. This articulation gives the 
rhythm groove and the ‘dips and troughs’ required to make the 
beats truly funky. “If people aren’t dancing, you ain’t doing your 
job”.

 

This chapter will look at the 10 most sampled beats that are the 
fundamental foundation for any drummer wishing to learn the 
art of Hip hop. You will need to check out the songs first then try 
to replicate the beats. Remember to start slow and build it up as 
these samples tempos vary depending on the tune.

 

Listening

Album Artist Drummer

In the Jungle 
Groove 

James Brown Clyde Stubblefield 

The Meters The Meters Zigaboo Modeliste 

Back to Oakland Tower of Power David Garibaldi 

Dance to the Music Sly and the Family 
Stone

Gregg Errico 

Funkadelic Funkadelic Ramon “Tiki” 
Fulwood and Brad 
Innis 

Earth, Wind and 
Fire 

Earth, Wind and 
Fire 

Maurice White 

Talking Book Stevie Wonder Stevie Wonder 







The Old School

Even though Hip hop started in the 1970s, it wasn’t until 
the 1980s when it started to take its true shape. One of 
the main elements to shape the progression of this style 
came from a piece of technology, which at the time was a 
relative flop, the Roland TR-808 drum machine.

 

Born in Osaka, Japan in 1930, Ikutaro Kakehashi known by 
the nickname Taro started the Roland company in 1972. 
Before this the musical electronics company he started 
was called Ace Tone and he created various drum 
machines and organs. He also started the offshoot 
company Boss which is world renowned for its guitar 
effects pedals. Taro was also instrumental in the 
development of MIDI technology (musical instrument 
digital interface).



In 1980 Roland released the TR-808, fondly referred to as the 
bass machine, which was an analogue powerhouse of 
hardware. They had previous success with drum machines 
such as they TR77, but the 808 unlike its predecessors was 
fully programmable. The TR stands for transistor rhythm and it 
did find moderate success at its release, being used by artists 
such as Marvin Gaye on the track Sexual Healing. 
Unfortunately for Roland, in the same year Linn released the 
LM1, which unlike the 808 had real drum samples and was 
seen by some as a far superior piece of equipment. Because of 
this Roland stopped manufacturing the 808 and they could be 
found in local pawnshops for around $100. This serendipitous 
event would accumulate in the beginnings of this new style. 

 

The 808 would create the sound of old school Hip hop and to 
this day the Hip hop community still gives reference to it. Even 
though the Linn LM1 had taken the throne, in the long run the 
808 would be the true ruler. The LM1 contained real drum 
samples but, the 808 had a sound that is undeniably its own. 
All of its analogue sounds were created through cutting edge 
synthesis. For example, for the now legendary cowbell sound 
to be created, two pulse waves tuned at irregular intervals are 
run through 2 VCA’s (voltage controlled amplifier) which are 
then shaped by an envelop filter, they are then combined and 
put through a band pass filter and finally into the amplifier. 
For a machine that at the time was seen as a flop, it really 
took centre stage as young producers, M.C’s and D.Js started 
to use it to its full effect.



Listening

Track Artist

Planet Rock Afrika Bambaataa and Soul 
Sonic Force

It’s Yours T. La Rock and Jazzy Jay 

Posse on Broadway Sir Mix-a-lot 

Going Back to Cali LL Cool J 

Paul Revere Beastie Boys 

Beastie Boys

LL Cool J





1980’s
In the late 1970s block parties were held in the projects of New 
York. DJ’s such as Afrika Bambaataa and DJ Cool Herc, now seen 
as the godfathers of Hip hop, used 2 turntables and a mixer to 
create a new style of music. Often there would be a section 
referred to as the break, a highly percussive section where the 
music essentially ‘breaks down’. Likewise the term ‘break beat’ 
derived from DJ’s taking old samples and chopping them up. 
Move onto 1979 and Grandmaster Flash and the Furious 5 
released what is seen as the first hip hop tune, ‘The Message’. 
The Message was ground-breaking and became a club favourite. 

 

Moving into the new decade and with the advent of new 
technology, specifically the TR-808, Hip hop slowly started to take 
shape. The golden age of 1980s Hip hop is now referred to as the 
‘Old school’ and we see many acts start to emerge out of New 
York and further afield such as America’s west coast as the decade 
progressed.

 

Notable acts like RUN-DMC, Beastie Boys, LL Cool J, Public Enemy, 
NWA are all seen as Hip hop royalty. 

 

These next exercises look at some big 80’s hits. The transcriptions 
are taking the main groove and if they are drum machine beats, I 
have tried to interpret them accurately. The best way to approach 
them is to listen to the track and try and play along with it.







Kurtis Blow



1990’s
Towards the end of the 1980s lyrical content was beginning to 
change, with the advent of West Coast rappers; most notably 
NWA and the gangster rap movement, Hip hop had gone from a 
light-hearted feel to  more aggressive and raw. One of the 
biggest game changers was Dr Dre. As producer/rapper on the 
NWA album ‘Straight Outta Compton’ his mark on hip hop just 
grew throughout the 90’s. His production informed and inspired 
producers from his G funk beats with Snoop Dogg at the start of 
the decade to signing Eminem at the end of the millennium.

 

Two other names synonymous with this decade were Biggie 
Smalls and Tupac Shakur. These Two visionary MC’s passed too 
young but they left a huge mark on the scene.

 

In these next exercises you’ll notice the drumbeats are either 
live sampled beats or programmed. A big departure from 
synthetic drum sounds of the 80’s.

Biggie Smalls
and Tupac Shakur







2000s
Going into the new millennium synthetic drums were still 
playing an intrinsic role in hip hop. However, we started to 
hear producers use live drums and then cut them up into 
samples. New whizz kids The Neptunes show this work to 
full effect on their debut album ‘In Search Of’ under their 
band NERD. A group they put together with Pharrell 
Williams showing of his catchy falsetto voice, partner Chad 
Hugo on keys and rapper Shay Haley. They recorded the 
group Spymob as their backing band. Style setters The 
Roots with drummer Questlove firmly at the helm were 
showing how live instruments can be used in hip hop. In 
fact The Roots had their biggest single in 2003 with ‘The 
Seed (2.0)’.

 

These exercises look at some of the greatest releases in 
this decade. As always check the music out first and try to 
play along.

NERD’s debut album cover







2010s
With audio software becoming more affordable and many 
companies creating drum library samples and effect plug-
ins, many young producers have been creating high 
quality recordings at home. Tracks in the 2010s show a 
true hybrid of ideas. Rather than sampling funk tracks 
from the 70s, producers can sequence their own beats 
and make them sound like they were taken off their 
favourite James Brown track. Some drum libraries give 
you full automation and you can tinker with your snare 
sound for hours. 

 

At the other end of the spectrum some producers are  
using drum machine sounds and coming up with very 
intricate beats. A good example of this is the 4 bar beat 
from Childish Gambino’s “This is America”. It 
demonstrates a highly syncopated hi-hat part and a 
blending of drum sounds. Like all styles, Hip hop has also 
evolved into sub-genres which highlight these drum 
beats. Notable sub genres are trap, drill and emo rap.

 

In the following exercises I have given 10 examples from 
the 2010’s. Listen to the track first, I have transcribed as it 
would fit with a live drum kit but some are programmed 
on the original so have fun adapting them.







Producers
When it comes to Hip hop, producers have a big say in the 
way the music is steered. This includes the overall feel, 
texture, beats, orchestration to the MC’s performance. They 
are the captain!

This section will look at six iconic producers and some of the 
beats they have laid down for some equally iconic acts.

Rick Rubin
Arguably one of the biggest names in modern music 
production. Rick has worked with a laundry list of artists, not 
just from the Hip hop world. He has produced the likes of 
Red Hot Chilli Peppers, Tom Petty and Anthrax. In terms of 
Hip hop however he is instrumental in its sound. Founding 
the Def Jam label in the 80’s with Russell Simmons, he would 
go onto produce huge names of the decade from RUN-DMC 
to LL Cool J to the Beastie Boys. Have a listen to how he 
mixes sampled beats with an 808 to create a thick rhythmic 
texture. A good example is the Eminem track ‘Bezerk’.





Dr Dre
Dr Dre started his musical career working with the World 
Class Wreckin’ Cru. This group sounded a bit cheesy with 
its use of disco stage wear and primitive beats. From this 
group he leap frogged to start the world-famous NWA 
with financial backing from budding rapper and ex-
gangster, Easy E. 

NWA brought gangster rap to the forefront. After leaving 
the group Dr Dre worked for Death Row records 
producing huge artists like, Snoop Dogg and Tupac 
Shakur. Wanting financial and artistic freedom he left to 
start his Aftermath label. His rise has been meteoric  and 
with other financial investments, notably his ‘Beats’ 
headphones, he is one of the first Hip hop artists to earn 
over 1 billion dollars. His early 90’s style is known as G-
Funk, taking funk elements with a darker edge and big 
drum sounds.





DJ Premier
Considered one of the best Hip hop producers ever, DJ 
Premier started his career as one half of Gang Starr 
alongside MC Guru. He later formed Prhyme with Royce 
da 5’9” and they released their debut album in 2014.

He is known for his New York sound and has often 
sampled from other genres ranging from jazz to soul to 
funk. He has worked with all of Hip hop’s big-name artists 
from the East coast such as  Jay Z, Biggie and Nas as well 
as  West coast acts Dr Dre, Snoop Dogg and Xzibit. These 
are merely a flavour however, since his debut release in 
1989 he has solidified his name in the Hip hop pantheon 
and has worked with pop and rock acts as well. Everyone 
from Christina Aguilera to Limp Bizkit.





DJ Shadow

DJ Shadow came out in  the 90’s, most notable for his 
splicing of genres. Taking jazz, soul, funk and rock records 
no-one wanted and creating exciting music that breathed 
fresh air into the scene.

He has released many albums himself but has worked 
with other producers and artists over the years such as 
Blackalicious, Zack de la Rocha, Run the Jewels and Mos 
Def. A true trail blazer who has evolved the style and the 
first DJ to produce an album created entirely from 
samples.





J. Dilla
J. Dilla came to the attention of people when he worked 
with the neo-soul movement called the Soulquarians. 
This was a collective put together by none other than 
Questlove of up and  coming artists. Sessions would in 
fact take place at his home/make-shift studio.

Dilla has produced beats for many famous artists, 
D’Angelo, Erykah Badu, Common, The Roots to name a 
few. Dilla is noted for his use of metric modulation where 
the beat pulls and pushes and feels like it doesn’t quite 
fit. Questlove explains this was because he never liked to 
quantize his rhythms, to give them a ‘drunk’ feel. 
D’Angelo also used this technique in tandem with him. 
Dilla left us too soon and passed at the age of 32 due to 
lupus. His beats are some of the hardest as you will need 
to listen to get the feel. Chris ‘Daddy’ Dave is an excellent 
reference point when trying to figure these feels out. 
Check out his project Chris Dave and the Drumhedz.





The Neptunes
Pharrell Williams and Chad Hugo met at a summer camp 
in Virginia. Williams was playing drums and Hugo tenor 
saxophone. They caught the attention R’n’B producer 
Teddy Riley who signed them to his record label when 
they graduated high school.

The Neptunes went onto work with a whole field of 
artists from the Hip hop community as well as  the pop 
world. They have toured and recorded with their own 
band NERD and Williams has had huge solo success.

They are credited as launching the careers of artists like 
Kelis and Justin Timberlake’s solo career. They have 
consistently produced hit after hit and this shows with 
their list of accolades and Grammy’s as well as a foray into 
film.





Samplers
E-Mu System SP-12

Released in 1986  the E-MU was predominately designed 
as a sampler for keyboard sounds. As it came with 24 pre-
loaded drum sounds, Hip hop producers were quick to 
use it so they could program their own beats and then 
add the rest of the orchestration. It is known for its lo-fi 
sound mainly due to its 12 bit samples at a rate of 26 kHz. 
Lo-fi music is where sounds are included in the track that 
traditionally are unwanted such as tape hiss or unwanted 
notes. The E-Mu gave producers a new way to approach 
recording songs

Notable users are De La Soul, Public Enemy and Rick 
Rubin.



Akai MPC60 (Music Production Controller)

The history of the MPC involves Roger Linn, the same 
man who released the LM-1 drum machine 8 years 
previously. Released in 1988, the MPC was a collaboration 
between Akai and Linn. Linn wanted to create a more 
intuitive instrument with a grid of pads that could be 
played more like a traditional instrument.

The MPC allowed producers to create rhythms built on 
percussive samples, however, it wasn’t confined to 
percussion. You could sample any sound such as horns or 
synths and add it to the track. Unlike previous samplers, 
you could sample shorter sections of music. This allowed 
producers to create elaborate tracks and furthered the 
advances in sampling techniques.

Notable users are DJ shadow and Kanye West.



Cross overs
With Hip hop blowing up world-wide, it made sense that 
artists from other genres would start to use elements of it in 
their own music. In 1980 Blondie jumped on the band 
wagon by releasing the song ‘Rapture’ and other pop acts 
joined in such as Wham with ‘Wham Rap’. 

Rock Rhymers

There are however groups who chose not to rap as a one-off 
track. The first who comes to mind is Ice T and his metal 
group Body Count. The original gangster had already 
released his debut album ‘Rhyme Pays’ in 1987 and by the 
time Body count debuted in 1992, Ice T had four solo 
records to his name.

Body Count put hard rhymes to even harder music. 
Everything about them was aggressive and raw. Since them, 
there have been many rap/rock groups such as Rage Against 
The Machine with the political flow of Zack de la Rocha. 
Leading to the new metal movement of the late 90’s with 
bands such as Korn, Limp Bizkit and Deftones.

Hip hop wasn’t bound to be in cahoots only with rock 
however, it would flourish when mixed with jazz and Latin 
music as well. For a style that samples from any style, it 
seemed Hip hop worked for any and every genre.



Jazz Mix Ups

Legendary music producer and arranger Quincy Jones 
released ‘Back to the Block’ in 1989 which featured jazz 
royalty such as Ella Fitzgerald and Miles Davies as well as 
the new kids on the block like Melle Mel, Ice T and Big 
Daddy Kane. Jones could see the parallels between the 
two, just as Jazz had been the expression of the black 
American experience, Hip hop had carried the torch 
decades later.

Other examples are Guru’s Jazzmatazz records volumes 1-
4, like Jones he used a mix of Jazz artists and Hip hop 
stars. More recently musicians who grew up in a Jazz 
tradition but have fused it with the urban have pushed 
the improvisational element of Hip hop even further. 
Artists like pianist Robert Glasper, drummer Chris Dave 
and trumpeter Christian Scott.

Latin Fusions

The first big band with a Latino influence is Cypress Hill. 
Even though they have never pushed their Latin roots, 
they undeniably are influenced by their Latin heritage.  
They released a greatest hits album in Spanish  and their 
ground-breaking album ‘Black Sunday’ is laced with 
Cuban tumbao bass lines and salsa percussion.



Other examples would be the Black Eyed Peas teaming up 
with legendary Samba pioneer, Brazilian pianist Sergio 
Mendes to put a fresh spin on his Bossa Nova hit ‘Mas 
Que Nada’

In 1997 Nuyorican Soul released their debut album. It 
featured the king of timbales Tito Puente as well as jazz 
greats Roy Ayres and George Benson. It was a true fusion 
of styles which include soul singer Jocelyn Brown and DJ 
Jazzy Jeff to name a few. It had a Soulquarians feel, but 
encapsulated the idea of community, fusing styles and 
working towards a common goal. 

Body Count

Guru’s Jazzmatazz

Nuyorican Soul’s debut album



Listening

Artist Album

Body Count Body Count

Rage Against The Machine Rage Against The Machine

Deftones Deftones

Back to the Block Quincy Jones

Guru Jazzmatazz vol 1-4

Cypress Hill Los Grandes Exitos En espanol

Nuyorican Soul Nuyorican Soul 

Cypress Hill Rage Against The Machine







My Favourite Cuts
This final section contains a selection of tunes I wanted to 
transcribe the drum parts for. They are some of my  
favourite tracks.

I hope you enjoyed ‘These are the Breaks’ and gained 
some insight into the drumming of Hip hop. This is really 
only an introduction and the tip of the iceberg. I hope it 
inspires you to listen and study the rich heritage of this 
music and hopefully add to the genre.







Recommended Reading
Book Author

Beastie Boys Book Michael Diamond and 
Adam Horovitz

Mo’ Beta Blues Ahmir ‘Questlove’ 
Thompson

Creative Quest Questlove

The hip hop years Alex Ogg and David Upshal

Jay Z Michael Eric Dyson

The Tao of Wu The RZA

Where You’re At Patrick Neate

Drum Text’s
Book Author

The Breakbeat Bible Mike Adamo

Advanced Funk Drumming Jim Payne

The Commandments of R&B 
Drumming  

Zoro
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